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Piece in A minor N. Coste
(1806-1883)

edited by H. G. Pellegrin
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This short piece in A minor presents a number of interesting little lessons for the student.  The 
melody is played on the first string from the first measure to the repeat.   From the repeat to 
the end, there is an interesting play between the two voices that posses some musical question.
Which voice should be more prominent?  Did the composer intend one voice to be of greater
importance?  

The student should play the piece with these questions in mind, accenting one voice then the 
other to see what he or she can conclude.  There is no wrong answer.  It is a question of taste
coupled with contemporary performance practice.  As the student is not necessarily aware
of 19th Century performance styles and practices, he or she can experiment.


